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orkboats have been an important presence on America’s
waterfronts for over two hundred years. Still, they are mostly over-
looked by all but those who work on them and a small community
of devoted aficionados. Workboats are not generally built to be
pretty, although their lines and grace underway can be startlingly
captivating.  Quite simply, they are built to work and work hard.
Most certainly, they take regular beatings, both from rugged use
and harsh elements. Their fundamental task is to physically and
forcefully confront much larger vessels and at the same time,
maintain control - but inflict no damage. They literally and figura-
tively become the engines of those they serve. They come in all
shapes, sizes and colors and perform myriad functions critical to
maritime commerce. Tugboats, rescue and fireboats, dredgers, har-
bor tankers, barges, pilot launches and even passenger vessels like
the Staten Island Ferry and the Maid of the Mist at Niagara Falls
come under the workboat category.

However, when we think of workboats, most often tugboats come
to mind.  In lore and reality they are seen as the muscle of our
waterways and harbors. Some perform multiple tasks such as
docking, pushing and towing. There are harbor and inland river
tugs, push boats, towboats and articulating tug barges that nestle in
behind specially designed massive fuel barges and are capable of
working on open water.

Beginning in the early 19th Century, America’s urban centers situ-
ated on lake, river or coastal sites, began unprecedented growth,
requiring ever-expanding products and materials to provide for
burgeoning populations. By mid-century our great Industrial Age
was beginning. With the advent of steam powered, steel-hulled
vessels, ships of ever-increasing size, capacity and numbers were
constructed.

Paul T. Moran, Moran Yard, Staten Island, 2006
Digital Watercolor
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To attend those vessels, fleets of workboats sprang up. In 1860,
Moran Towing (the inspiration for this body of artworks) was
formed, followed by many other tugboat companies, mostly fami-
ly-owned and operated and passed on from generation to genera-
tion. Large ocean going vessels, while sleek and fast at sea, have
always needed assistance to safely and efficiently move in and out
of ports that are often closely confined and dangerously subject to
tide shifts and strong currents. Time and tide are both the blessing
and the bane of maritime commerce. Advances in tugboat and
workboat design, by necessity, mirrored the technological growth
of the larger ships.

By the early 20th Century, tugboats began to edge into the larger
American experience, mostly as myth and mystery and spiced
with a bit of the romance of the sea. The American painter
William Glackens and his compatriots in the Ash Can School reg-
ularly painted images of New York Harbor. They were not sky-
blue pretty pictures. They were dark and gritty impressions that
often featured coal-fueled, smoke-belching tugs.  As early as the
1920’s movie viewers across the country – even greatly removed
from major ports - were treated to the antics of Marie Dressler and
Wallace Beery in Tugboat Annie and the seminal Walt Disney ani-
mation Steamboat Willie which introduced us to Mickey Mouse.

Even today, there is an air of mystery surrounding workboats.
They are frequently seen plying the waterways, alone, and then
they are gone.  Occasionally, we see them pushing or towing
barges or moving vessels into their berths and everything seems to
move at a very slow pace. But up close, there is another reality.
These boats are extremely powerful and agile little giants. With
more and more sophisticated drive systems and horsepower, they
dance with ships of massive

tonnage and delicately turn them on a dime, then nudge them safe-
ly to their quays, around the clock and in all manner of weather.

Life aboard tugboats is difficult and demanding. In a very compet-
itive business, crews have to be ready to move as tide and shipping
schedules dictate - any time day or night.  On many tugboats the
captain and crew live aboard during their shifts that range from
one week on, one week off, to one month on and one month off on
larger sea-going vessels. There are long stretches of almost mind-
numbing inactivity followed by rapid-fire events that require the
total focus, attention and skill of all on board to tie-up and safely
move vessels that include people, raw material and finished prod-
ucts.  

Today’s tugboats contain state-of-the-art technological advances
and sophisticated electronics and while some captains now hold
degrees from Maritime Universities and Academies, many started
as deckhands and worked their way up, often as a heritage from
generation to generation, learning the ways of their profession
through hands-on experience. They take great pride in their highly
accomplished skills and knowledge of the water.

In the largest sense, companies like Moran Towing Corporation
are at the forefront of advancing safety and efficiency on our
waterways. While their accomplishments go largely unheralded by
the general public, they are important. To the point, Moran Towing
Corporation was nationally cited for their role in supporting the
rescue and firefighting efforts surrounding the 9/11 disaster. Today
their vessels travel the world and play an instrumental role in the
maritime commerce that brings us the things we use everyday and
take what we make to the rest of the world.

Crane Barge and Work Boat
Tending the Ghost Fleet, 2006
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PAGE 7, left top Bridge Builder IV, Woodrow Wilson Memorial Bridge, 2006
Digital Watercolor
H. 11.25" L. 16.75" Edition of 25

left bottom Big Daddy on the Delaware, 2006
Digital Watercolor
H. 17" L. 11.25" Edition of 25

PAGE 8, below Helen D. Coppedge, Municipal Pier 1, Philadelphia, 2006
Digital Watercolor
H. 25" L. 48" Edition of 10 
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Cape Romain Pushing the MSC Semia into the Port of Baltimore, 2006
Digital Watercolor
H. 38" L. 57" Edition of 3
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above
Cape Romain and  MSC Semia Approaching the Port of Baltimore, 2006
Digital Watercolor
H. 10.75" L. 13.25" Edition of 25 

bottom
Cape Romain Turning MSC Semia into the Port of Baltimore, 2006
Digital Watercolor
H. 10.75" L. 13.25" Edition of 25 
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PAGE 9
right Drum Point Deck Detail, 2006 

Digital Watercolor
H. 17.5" L. 11.5" Edition of 25

below Paul T. Moran and Massachusetts Departing Manhattan, 2006
Digital Watercolor
H. 3.5" L. 17.25" Edition of 25 

PAGE 10
right Drum Point and Cape Henry Heading to Work, James River, 2006

Digital Watercolor
H. 38" L. 57" Edition of 3 

below Tight Turn – Surrie Moran and Alam Selaris, Philadelphia, 2006
Digital Watercolor
H. 28.5" L. 52" Edition of 3
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PAGE 13, left Cape Henry, 2006
Digital Watercolor
H. 11.5" L. 17.25" Edition of 25 

below left Gramma's Ax – Gramma Lee T. Moran Detail, 2006
Digital Watercolor
H. 17" L. 11.25" Edition of 25

below center Turecamo Boys – Deck Detail, Sunrise, 2006 
Digital Watercolor
H. 16.75" L. 11.25"  Edition of 25 

below right Bow Detail Turecamo Boys Working the Margara, 2006
Digital Watercolor
H. 17" L. 11.25" Edition of 25

PAGE 14, below Drum Point and Cape Henry Rafted Up, 2006
Digital Watercolor   
H. 38” L. 52” Edition of 3 
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PAGE 15 
left top Maid of the Mist VII, Niagara Falls, 2006

Digital Watercolor
H. 11.25" L. 17" Edition of 25 

left bottom Jezebel, Woodrow Wilson Memorial Bridge, 2006
Digital Watercolor
H. 11.25" L. 16.75" Edition of 25

PAGE 16
right Mostank, 2005

Digital Watercolor
H.  L.   Edition of 3

right below Running before the Zim Sao Paulo II, 2005
Digital Watercolor
H. 25.5” L. 38” Edition of 10
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above
Gramma Lee T. Moran Heading to The Narrows, 2006
Digital Watercolor
H. 11" L. 16.5" Edition of 25 

below
Work Boats – Jean Turecamo, Barge Under Tow (Staten Island Ferry), 2006
Digital Watercolor
H. 5" L. 16.75" Edition of 25
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top
Surrie Moran Approaching the S.S. United States, Philadelphia, 2006
Digital Watercolor
H. 5" L. 16.75" Edition of 25

bottom
The Rolf Williams Heading Down Kill Van Kull, 2006
Digital Watercolor
H. 8" L. 17" Edition of 25 
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